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in this, it will be remembered, asks the attendant
for the theatre-poet, and is asked in return,
"Which of them, sir? We have divers that drive
that trade now, poets, poetaccios, poetasters,
poetitos".
In England at this period there were cliques
which echoed and applied the sentiments of
Gaillard when he wrote contemptuously:
Corneille est excellent, mais il vend ses ouvrages;
Rotrou fait bien les vers, mais il est poete a gages.1
In the eyes of the Caroline dilettante the fact
that he worshipped the Muses without mercenary
aim placed him on a superior plane to that occu-
pied by the man who wrote for money, and
implied his possession of a virtue which he felt
justified in proclaiming from the housetops.2
1 Saint-Foix never looked for payment, and Rochon de
Chabannes renounced all claim in connection with his
pastoral, Hylas et Sylvie. At a much later period, Beau-
marchais asked for no return for his Deux Amis and his
Eugenie, but, much to the indignation of the comedians,
insisted upon getting the usual pound of flesh when he
supplied them with Le Barbier de Seville. Having arrived
at the conclusion that gratuitous supply was unfair to
writers by profession, he remained resolute on this score,
but bestowed all his profits on charities. So, too, in Italy,
Goszi gave his early plays to the comedians free.
2 The idea that it was vile to write for money persisted
in some circles until a century ago. In Scott's racy intro-
duction to The Fortunes of Nigel (1822) the Captain and
the Author engage upon a lively discussion of the point.